'What makes political responsiveness possible? ' (2013: xi) ask Judith Butler and Athena Athanasiou, concluding the preface to Dispossession: The Performative in the Political. This series of dialogues offers two interpretations of dispossession: first, as deprivation, due to injustices (neoliberalism, conflict, environmental crises) stripping people of their material possessions; second, as the ways in which one can be separated from 'the sovereign self'. Extending Butler's previous work on violence and ethics, dispossession recognises life as interdependent and vulnerable; it signifies how one is moved by what one is exposed to and thus 'finds oneself transported elsewhere, into another scene, or into a social world in which one is not the center ' (2013: xi) . For the two theorists, being affectively moved and dispossessed of the 'sovereign self' are necessary conditions for Western citizens to join resisting collectivities that demand the end of injustice.
Can this experience of being 'transported elsewhere' emerge through performance as mediator of dispossession, in both its meanings? The discussion that follows focuses on a visual arts project that was inspired by the suffering of dispossessed, displaced Others 1 and aspired to affect European audiences, to shed their 'sovereign selves', potentially as a step towards political and ethical responsiveness. Crossings: A Sculptural Trilogy about Migration was a public art installation produced by Greekborn, London-based visual artist Kalliopi Lemos and presented in three parts: Crossing in Eleusis, Greece ( 2006-09) ; Round Voyage in Istanbul, Turkey (2007); and At Crossroads in Berlin, Germany (October 2009). The project's starting point was 'transforming real boats used by migrants and left abandoned on the beaches of Greek islands in the eastern Mediterranean into monumental sculptures in public space as a memorial to a repressed human tragedy' (Odenthal and Kountouri 2011). Although the artist often stressed her work's humanitarian dimension, denying explicit political intentions, Klaus Staeck, President of Akademie der Künste, which co-produced the trilogy's last part in Berlin, 2 approaches Lemos's work as protest, an interpretation of the migrants' predicament. For him, the work participates in the immigration debate, stressing the need for responsibility among citizens, beyond EU official bodies. Indeed, the work was conceived in parallel with developments in Greek immigration policies, offering a response to national issues, as the country's acceptance rate of asylum applications sank as low as 1.3 per cent at the time that the trilogy's third part was staged (2009). Greece's responses to asylum applications and its treatment of asylum seekers while in detention have been condemned by various organisations, such as the UN Refugee Agency and Amnesty International, or by non-governmental organisations (NGOs) such as No Borders, while in 2011 the country was found to be in breach of the Convention of Human Rights. Immigration, as lived experience and in its legal dimensions, has been a thorny issue for the EU since the Schengen Agreement and Convention (1985 and 1990 respectively) solidified the 'borderless Europe' principle, safeguarding 'free movement of people' who are citizens of the participating countries. European enlargements (in 2004 and 2007) and the changing global context since 9/11 were key factors in the shaping of a new phase in mobility and migration, exposing inequalities and asymmetries inside and outside Europe. The Common European Asylum System, particularly through the Dublin II Regulation (2003) , established criteria and parameters that determine one member state to be responsible for dealing with asylum applications lodged by a third country national. Most applications are processed by the first member state where the application was lodged, normally a country in the periphery of Europe; these places can be described as the gates of Europe but not the migrants' desired destinations. 4 Frontex was established in 2004 as 'an independent body' in order to 'promote, co ordinate and develop European border management', 5 thus monitoring 'irregular migration' (Europa n.d.).
Social anthropologist Sarah Green, in her reading of borders as 'conceptual entities that are performed ' (2010: 264) , argues that Frontex's main aim is to keep non-European citizens outside the EU borders. In other words, this transnational body's mission is not concerned with the tensions inside the EU, as it is the product of a post-Schengen, European unity founded on ' anti-citizenship' where 'on "its" border […] each member-state is becoming the representative of the others' (Balibar
